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In-text Citation Guideline and Practice

*In-text Citation Homework (due by 16 Nov. 2022)

Please adopt the MLA style to paraphrase in your own words the following passage while keeping some keywords. 

“Out of this divided intellectual inheritance, Shelley developed, some critics have proposed, a ‘skeptical idealism,’ an attitude that also colors the hopes for radical social and political reform that he retained even at a historical moment that seemed (. . .) to have delivered an insurmountable setback to the cause of liberty. For him such hopes were moral obligations, more than they were expressions of intellectual certainty. We must continue to hope because, by keeping open the possibility of a better future, hope releases the imaginative and creative powers that are the only means of achieving that end.” 

Lynch, Deidre Shauna, editor. The Norton Anthology of English Literature, 10th ed., vol. d., Norton: 2018, p. 765.  




I.	Author-Page Style
William Wordsworth stated that Romantic poetry was marked by a “spontaneous overflow of powerful feelings” (263).
[This version, which introduces the writer, is better than the next version. Besides, please use the full name of the author at your first mention of it in the text.]

Romantic poetry is characterized by the “spontaneous overflow of powerful feelings” (Wordsworth 263).

Information of this reference should appear on the Works Cited page as what follows:
Wordsworth, William. Lyrical Ballads. Oxford UP, 1967. 


II.	Citing more than one authors 
Best and Marcus argue that one should read a text for what it says on its surface, rather than looking for some hidden meaning (9).

On Works Cited page, this reference appears as:
Best, David, and Sharon Marcus. “Surface Reading: An Introduction.” Representations, vol. 108, no. 1, Fall 2009, pp. 1-21. JSTOR, doi:10.1525/rep.2009.108.1.1

According to Franck et al., “Current agricultural policies in the U.S. are contributing to the poor health of Americans” (327).

On Works Cited page, this reference appears as:
Franck, Caroline, et al. “Agricultural Subsidies and the American Obesity Epidemic.” American Journal of Preventative Medicine, vol. 45, no. 3, Sept. 2013, pp. 327-333.

	
III.	Citing Verse and Drama 
According to the narrator of Felicia Hemans’s poem, the prisoners “had learn’d, in cells of secret gloom, / How sunshine is forgotten!” (lines 131-32) 

	One Shakespearean protagonist seems resolute at first when he asserts, “Haste 	me to know’t, that I, with wings as swift / As meditation . . . / May sweep to my 	revenge” (Ham. 1.5.35-37). 
	
III.	Citing indirect sources: an indirect source is a source cited within another source, because you could not get access to the former. Please use it only when you cannot obtain the original source. 

Ravitch argues that high schools are pressured to act as “social service centers, and they don’t do that well” (qtd. in Weisman 259). 

On Works Cited page, this reference will appear with Weisman (rather than Ravitch). 

IV.	Citing online sources:
One online film critic stated that Fitzcarraldo “has become notorious for its near-failure and many obstacles” (Taylor, “Fitzcarraldo”). 
	On Works Cited page, this reference appears as:
Taylor, Rumsey. “Fitzcarraldo.” Slant, 13 June. 2003, www.slantmagazine.com/film/review/fitzcarraldo/. Accessed 29 Sep. 2009. 

The Purdue OWL is accessed by millions of users every year. Its “MLA Formatting and Style Guide” is one of the most popular resources. 
On Works Cited page, this reference appears as: 
“MLA Formatting and Style Guide.” The Purdue OWL, 2 Aug. 2016, owl.english.purdue.edu/owl/resource/747/01/. Accessed 2 April 2018. 

V.	Notes on Punctuation
	Romantic poets seem to be obsessed by the form and idea of “fragment.” 
Is it possible that dreams may express “profound aspects of personality” 	(Foulkes 184)? 
	
	As Wellek admits, “An evolutionary history of criticism must fail” (5: xxii). 
	
	Long quotation:
	Nelly Dean treats Heathcliff poorly and dehumanizes him throughout her 	narration: 
They entirely refused to have it in bed with them, or even in their room, and I had no more sense, so, I put it on the landing of the stairs, hoping it would be gone on the morrow. By chance, or else attracted by hearing his voice, it crept to Mr. Earnshaw’s door, and there he found it on quitting his chamber. Inquiries were made as to how it got there; I was obliged to confess, and in recompense for my cowardice and inhumanity was sent out of the house. (Bronte 78) 
	[For long quotation more than 3 lines, separate it from the text by one more indention.]
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